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CHALLENGES OF LITERARY TRANSLATION AND ITS EDITING

The article touches upon literary text translation that is viewed as complex and multifaceted type
of human activity. Different cultures, personalities, ways of thinking, eras, levels of development,
traditions and attitudes come into contact in translation. The article analyzes challenges translators
may face in the process of translating literary texts and editing them.

Literary translation is stated to be conditioned by objective and subjective factors, to have
a number of peculiarities that a translator should pay attention to, reflecting all the literary features
of the original, namely: expressiveness, connotation and symbolism,; focus on both form and con-
tent; subjectivity; the possibility of several interpretations, the use of special stylistic techniques
and expressive means to enhance the communicative effect; genre, and authors’ individual styles. To
perform quality literary translation a broad outlook, sophisticated artistic taste, a perfect command
of both foreign and native languages are required. The author infers that literary translation is an art
that cannot be guided by standard solutions to translation problems. Checking open sources for com-
mon translations of events, names, names, and examines the context and historical facts in order to
understand and translate the text correctly may help avoid inaccuraces.

The article mentions that a quality edited text is to contain no factual, logical, structural, stylistic,
verbal, lexical, grammatical, punctuation and other errors; be adequate to the situation and under-
standable to the addressee and give the author an opportunity to achieve the goal and perform
the asthetic function it was created for. A full comparative analysis of the source text and the trans-
lated text at the lexical level is an integral part of the process of translation editing. The process
of editing has no clear boundaries and can occur at any stage of the translation process and is aimed

at improving translation.
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Introduction. There seems to be no need to talk
about the importance of translated literature in mod-
ern life as worthwhile translations of world litera-
ture are always popular and in great demand. Being
a subject of study both literary studies and linguis-
tics literary translation is one of the oldest and most
complex types of translation involving an exchange
between two cultures, societies, ideas, as well as
emotions and associations. In order to make a liter-
ary work translated from another language as simi-
lar to the original as possible, such a type of literary
activity as editing is needed. Thus, both good trans-
lation and quality editing may ensure translated lit-
erary works equivalence and adequacy both in terms
of semantic and structural similarity and potential
aesthetic effect. The paper is a reflection on the lit-
erary translation, challenges of its editing and the
features inherent to these processes.
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Related research. In the scientific literature
much attention is paid to the creative aspect of lit-
erary translation and editing. Thus, M. Lanovik’s
monograph [4] is devoted to literary translation and
translation as a type of interpretation. In O. Rebrii’s
monograph [8] three modern concepts of creativity in
translation are distinguished and analyzed: monocen-
tric, text-centered, and activity-centered. The scien-
tist emphasizes that creativity is the leading ontologi-
cal property of translation and analyzes the problems,
in particular, of broad and narrow understanding of
translation creativity, language translation difficul-
ties as a source of realization of the creative potential
of translations, as well as the nature and typology of
translation difficulties. Without such knowledge, an
editor cannot speak of high-quality editing of a trans-
lated text. D. Mironova [5] outlines functional and
structural analysis in the process of editing a liter-
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ary translation, explores the principles of an editor’s
work on works of fiction, and pays special attention
to the editing of poetic translation. V. Hubarets [2;
3] reveals the essence and analyzes the methodology
of editorial work with different text types, the prin-
ciples of editing translated poetry, fiction, drama,
scientific and popular science literature, and journal-
ism are presented. The author is convinced that the
editing process should take place in two directions:
author’s editing, i.e., editing of the translation by the
translator, and the actual editorial work.

The aim of the paper is to point out problems a
translator may face performing literary translation as
well as challenges of editing translated fiction.

Presentation of the main research material.
Due to the multidimensionality of the translation pro-
cess, there are fundamental differences in the various
authors’ definitions of the literary translation essence.
Thus, it is treated as a special method of intercultural
communication, which is based on a well-determined
system of verbal forms that carry sense and mean-
ing, expressed by means of one language (the source
language) and transcoded in another (the target lan-
guage) through various transformations that cover all
levels of contacting language systems (N. Shcherba-
kova, D. Romero Intriago and O. Danilova); the pro-
cess of translation, which preserves the original work
cultural pattern and emotional connotation and is
aimed at achieving equivalence for an equal impact
on the reader of the source text and the target one
(A. Smirnova).

In literary translation, a translator’s context is
very close to that of the author. The criterion of coin-
cidence, or, on the contrary, the difference of both
contexts is a correlation between the data of reality
and data taken from the literature. A writer moves
from reality and his perception to the image fixed in
words. In other words, if the data of reality prevails,
then we are talking about the author’s creativity. A
translator moves from the existing text and the reality
reproduced in the imagination through its “second-
ary”, “inferred” perception to a new imagery fixed in
the translated text. That is, the prevalence of literary
data marks the context of the translator. Thus, literary
translation is conditioned not only by objective fac-
tors (specific-historical literary canon, standards), but
also by subjective ones (a translator’s artistic pref-
erences). No translation can be absolutely accurate,
since the language system of the target literature itself
objectively cannot perfectly convey the content of the
original, that inevitably leads to the loss of a certain
amount of information. Each language element, using
the invisible associative links, affects the visual think-

ing of a native speaker and creates a specific sensory
image. It is natural that when translating fiction into
another language, due to language differences, these
associative links are heavily destroyed. In order for
the fiction to continue to live as a work of art in a new
linguistic environment, a translator must take over the
author’s functions and to a certain extent repeat the
creation process and imbue the work with new asso-
ciative links that would evoke new images character-
istic of a certain language.

A literary text is created according to the laws of
visual thinking, life material is transformed into a kind
of “little universe” and presented as the author of the
text sees it, therefore, in the literary text, behind the
depicted pictures of life, there is always a subtextual,
interpretive functional context, “secondary reality”.
Such texts are written with the use of visual and asso-
ciative characteristics of speech. The imagery here is
the ultimate goal of creativity, while in a non-literary
text, imagery is fundamentally unnecessary and, if
present, is only a means of conveying information.

According to O. Honcharenko, a translator of a
work of art is an artist himself, since literary transla-
tion has a creative nature, which means that a trans-
lator needs to have a natural and relaxed flair for it,
sensitivity to the word, to its internal structure and
melody. At the same time, the scientist notes that lit-
erary translation is hard, scrupulous, and persistent
work [1].

Thus, literary texts have several characteristics
that a translator must pay attention to, reflecting all
the literary features of the original, namely: expres-
siveness, connotative features and symbolism; focus
on both form and content; subjectivity; the possibil-
ity of several interpretations; use of special stylistic
devices and expressive means to enhance the com-
municative effect; and a tendency to deviate from
language norms. Their translation requires not only
translators’ active speech practice, broad world-
view, and sophisticated artistic taste, but also a per-
fect command of both foreign and native languages.
Moreover, translators need a special skill — the ability
to interpret wordplay, a sense of linguistic form, the
ability to convey the artistic image.

Therefore, a good literary translator is exception-
ally sensitive to words, has an intuitive sixth sense
that awakens creative potential from the subcon-
scious, and the ability to perform a translation that
is not too accurate or too loose as rendering of the
source text, because too accurate translation nega-
tively affects its readability and aesthetic appeal, but
if it is too loose, it ceases to be a translation and turns
into an adaptation.

259



Bueni 3anucku THY imeni B. 1. Bepnaacbkoro. Cepis: ®@inonoris. Xypuanictuka

A literary sensitivity has not once been mentioned
as obligatory as not only for translating texts but also
for their editing as it is this ability that allows to see
that a translation against the rules of grammar, spell-
ing or punctuation cannot be different because it is the
only way to represent the source text features [12].

Reproducing the national specificity of the source
text is one more challenge of literary translation as its
preservation, which includes the functionally correct
perception and reproduction of the whole combina-
tion of elements, is an extremely difficult task in terms
of both its practical solution and theoretical analysis.
In this case, cultural issues arise as two cultures may
lack a common spiritual ground, so translators’ task
is somewhat complicated by the fact that they have
not only to translate a specific work of art, but also
to properly present a new .culture unknown to read-
ers; or representatives of different ethnic groups may
have different social relations. A translator must be
aware of etiquette differences and traditions that may
be incomprehensible to the readers without explana-
tion. Each nation is known to have its own nationally
biased units (names of dishes, clothes, currency, holi-
days, etc.), so it is up to a translator to choose the best
way of their rendering in the target language. Avail-
able background knowledge is to help a translator
solve the problem of preserving the national specific-
ity of the text. All these and many other discrepancies
existing between different cultural areas make trans-
lators’ work very complicated and sometimes require
real mastery from them.

Another feature of literary texts in comparison
with other types of texts is that each work of art has
a unique use of linguistic means aimed at making the
desirable impression on the reader. In literary transla-
tion accuracy is often achieved not by word for word
translation, but by deviation from the source text and
making appropriate substitutions. A translator must
detach himself from the source text, from dictionary
and phraseological equivalents, and look for a solu-
tion on the text level. Each language is special and
has its own means of expression. In order to accu-
rately convey an idea, image or phrase, literary trans-
lation sometimes requires changing them completely.
Literary translation is an art that cannot be guided
by standard solutions to translation problems. When
translating a work of art, a translator has to think in
images and be able to describe them, using all the
variety of linguistic means and techniques that exist
in the target language.

Correct understanding of the specifics and essence
of the authors’ stream of consciousness is key in the
analysis of their works. Thus, before proceeding with
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the translation of a literary text, a translator needs to
analyze it: determine the text composition, features of
its genre, research the proper linguistic and extralin-
guistic levels of the text. Literary translation involves
reproducing the style of the original text by arrang-
ing and selecting the means of the target language at
the phonological, lexical and semantic, syntactical,
and text levels. Only such a detailed analysis of the
source text is the key to its objective interpretation of
the original work and, as a result, a successful literary
translation [6].

The translation of works of fiction poses specific
challenges and difficulties to translators, as on the one
hand, they are to let readers understand the time dis-
tance, preserve the atmosphere of the time when the
work was written, recreate the most accurate picture
of the world, typical for the author’s contemporaries,
and on the other hand, not to archaize the work exces-
sively. Genre, authors’ individual styles, socio-cul-
tural factors, and subtexts of a foreign language may
also pose challenges. The translator of fiction has no
right to treat any element of it as a trifle unworthy of
attention. Great respect for the author’s intent in its
entirety should be one of the main principles of trans-
lators of literary texts.

So it is obvious if there is something that causes
doubt while translating fiction works, it is better to
clarify the meaning of a word in several sources,
and if it is possible, consult specialists. A profes-
sional translator asks, not guesses. Even an experi-
enced translator can be unaware of something or have
difficulty with it. We would like to emphasize the
necessity to check facts as often there are references
to historical events or public figures in fiction texts.
Checking open sources for common translations of
events, names, names, and examines the context and
historical facts in order to understand and translate the
text correctly may help avoid inaccuraces. One more
thing to note is preserving foreign-language syntax.
If a text is uncomfortable to read, language stumbles
over clumsy structures and meaning is hard to grasp,
then the translator has retained the original syntax.
The construction of the text must obey the laws of the
target language. Thus, in a result of a quality artis-
tic translation the text is as readable as if it were the
original itself; it follows the same style and contains
the meaning and mood intended by the author; and it
does not contain grammatical, syntactical, punctua-
tion errors and has undergone editing.

Different terms are used to refer to the process of
editing translations: linguistic revision/editing, copy-
editing and translation revision [13]. In this paper we
use the term “editing” which is defined as: careful
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analysis of a text in order to bring it into generally
accepted linguistic and functional criteria [10]; “func-
tion of professional translators in which they find fea-
tures of the draft translation that fall short of what is
acceptable, as determined by some concept of qual-
ity, and make any needed corrections and improve-
ments” [14, p. 12]; all-embracing exercise, including
features of proofreading (layout, font, typos, punctua-
tion), editing (rearranging and scrapping text, adher-
ence to house rules), reviewing (terminology, cor-
recting conceptual errors) and post-editing (machine
translation) [9]; “checking linguistic correctness as
well as the suitability of a text’s style for its future
readers and for the use they will make of it” [15, p. 1].

The subject of editing is bringing the object of
editing into conformity with the norms in force at a
particular time and in a particular society, as well as
its creative optimization, the purpose of which is to
obtain a given social effect [7].

A quality translated text is not to contain fac-
tual, logical, structural, stylistic, verbal, lexi-
cal, grammatical, spelling, punctuation and other
errors; be adequate to the situation and understand-
able to the addressee and give the author an oppor-
tunity to achieve the goal for which it was created.
All the above mentioned requirements explain the
importance of editing. Both translators and editors
must have if not thorough, then at least sufficient
knowledge of philosophy, aesthetics, ethnography
(since some of the everyday life of the characters),
geography, botany, navigation, astronomy, and the
history of art. The ideological and imaginative
structure of the original can become a dead scheme
in translation if a translator does not imagine the
social environment in which the work arose, the
causes that brought it to life, and the circumstances
by which it continues to live in other environments
and in other times.

Translators themselves can edit the translated lit-
erary text or editing of the finished text may be per-
formed by another person, that is, an editor [2, 3].
While editing literary translation three its aspects
need to be checked: the degree of the original text
formal consistency; the degree of formal consistency
in the target language; and the degree of meaningful-
ness and acceptability for the target audience.

Editing can be considered a broader term as it also
comprises a bilingual component, although different
revision procedures exist and the process can be pre-
dominantly monolingual (the editor focuses on the
target text and only refers back to the source text if
a passage is problematic) or bilingual (the editor sys-
tematically compares the source and target text) [11].

Although the process of editing has no clear
boundaries and can occur at any stage of translation,
it is worth paying as much attention to as the trans-
lation of the text itself. To errer is human, so such
factors as inattention or fatigue can directly affect the
quality of translation.

An integral part of the process of editing a trans-
lation is a full comparative analysis of the source
text and the translated text at the lexical level. Such
analysis must be based on the classification of corre-
spondences and transformations as separate linguistic
phenomena in the theory of translation. While edit-
ing literary texts finely-crafted stylistic aspects of
the source text should be considered. Accordingly,
during the editing process choices are to be made in
favor of one or another stylistic devices or expres-
sive means thus, forming certain stylistic systems
characteristic for a particular situation. So, to render
epithets the described word and its usage and seman-
tic features are to be taken into account. The stylistic
diversity of the text determines the way comparisons
are to be translated. The characters’ interaction may
be of importance when transferring metaphors. Fur-
thermore, editing literary translation helps eliminate
such possible errors as the wrong lexical choice, sen-
tence structure, inappropriate verb tenses, preposition
selection, choice of stylistic devices and expressive
means, etc. that can be considered really critical as
they may cause confusion, make the text more dif-
ficult to understand, and even change the meaning.

To K. Fordonski’s point of view, when editing lit-
eral translation, one should avoid three major dangers
that may appear. Firstly, translating word for word.
By preserving exactly as it is in the original one is
likely to lose the spirit of the work, violate the syntac-
tic norms of the language. A word-for-word transla-
tion cannot reflect the depth and meaning of a literary
work. Secondly, it is translators’ and editors’ igno-
rance of the meaning and language of the original.
Finally, it is an abuse of power when translators can-
not influence corrections made to the text after his
submitting it [12].

Conclusions. Being the most creative type
of translation, in which freedom of expression is
allowed, literary translation does not require liter-
alness, but preservance of the form, structure, con-
tent, and mood of the original text. A translator has
to deal with phraseological units, set expressions,
collocations, wordplay, which in a literal transla-
tion would fail authors’ intentions, or would not be
translated at all. Thus, a translator has to look for
equivalents in another language, selecting similar
expressions in order to preserve the emotional and
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semantic message. The quality of literary transla-
tions depends directly on the translators’creative
abilities. In other words, whether translators’ writing
skills are sufficient to make the new text as powerful
as the original. After all, readers should experience
the emotions, mood and impression of the original
after reading the translation, and not every transla-
tor can do it. Another feature of translating literary
texts is the need for mandatory compliance with the
style and cultural characteristics of the era the work
refers to. Translators need to realize the culture, the
intricacies of everyday life and the way of life of
those times, imbued with the text. Only in this way

can they convey the atmosphere and meaning of the
work as accurately as possible. Editing literary trans-
lation is the last step in the process of obtaining an
adequate, complete work of fiction. Editing requires
great skills, experience, and tact. While editing two
tasks are to be solved, i.e. checking the text for errors
and, at the same time, revealing an exceptional sen-
sitivity and increasing readability. Editing a text
of fiction we should state whether a translator has
reached the balance between accuracy (following the
authors’ intention) and artistry (acceptable deviation
from what is written in order to make the translation
understandable and enjoyable for the reader).
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A6a6inosa H. M. BUKJIMKHM XYJ1OKHBOTI'O TEPEKJIALY TA HOT'O PEJJATYBAHHSA
Cmammio npucesiueno npoonemi nepexiady Xy0odCHb020 MEKCMY, Wo € CKIAOHUM I 06a2amocpanHum

8uodoM 1100cbKoi disnbHocmi. 1li0 uac nepexniady cmuxaromucsi pizHi Kyibmypu, 0COOUCMOCMI, Cnocoou
MUCTEHHs, enoxXu, PieHi po36umKy, mpaouyii ma no2naou. ¥ cmammi npoananizosano GUKIUKU, 3 AKUMU MOXHCE
3IMKHYMUCS nepexiaday y npoyeci nepekaiady Xyo00xuCHIX mekcmie ma ix peda2y8anHs.

3’s1c06am0, Wo Xy00xuCcHil nepexiad 3yMOGLeHUN 00 EKMUSHUMU MA CYO EKMUSHUMU YUHHUKAMU, MAE HU3KY
ocoonusocmell, Ha KI NEPEKIA0ay NOGUHEH 36ePMAmu Y6azy, 6l000paicaiodu 6ci 1imepamyphi 0coonusocmi
OpUCIHATY, A came: eKCNPeCcUSHICMb, KOHOMAYio ma CUMBOIKY; OpieHmayiio sik Ha popmy, max i Ha 3micm;
MOACIUBICTND KLTLKOX iHMepnpemayill, 6UKOPUCIAHHI CReYialbHUX CIMUTICIMUYHUX NPULLOMIE A BUPAICATTLHUX
3ac00i8 0151 NOCULEHHSI KOMYHIKAMUBHO20 eheKkmy, IHOUGIOYanbHULl CMuib a8mopie. /st GUKOHAHHS SIKICHO20
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XYOO02HCHBO20 NepeKiady HeoOXIOHUL WUPOKULL KPY2Oo3ip, GUMOHYEHUL XYOOICHIU CMAK, OOCKOHALE 80N00IHHSA
AK iHO3eMHOI0, MaK i piOHoI0 Moeamu. Bemanosneno, wo Xxy0ooicHiti nepexkiao € ye mMucmeymeom, sxe He
Modice Kepysamucs CmanoapmHuMy pilenHamu nepexiadaybkux npoonem. llepesipka ioxpumux ddicepen
HA HAABHICMb NOWUPEHUX NepeKaadie noodill, iMeH, HA36, d MAKONC BUSYEHHS KOHMEKCNY ma ICIMOPUYHUX
haxmis, w06 3po3ymimu i NPAGUILHO NEPEKACTNU TNEKCT, MOJCe OONOMOSMU YHUKHY U NOMUTLOK.

Y emammi 3a3naueno, wo sxkicno iopedacosanuii mexcm He NOGUHEH MICTUMU QAKMUYHUX, TOSTUHUX,
CMPYKMYPHUX, CMUTICIUYHUX, CLOBECHUX, JIeKCUYHUX, ePAMAMUYHUX, NYHKMYAYIHUX MA THUUX NOMUILOK,
oymu aoekgamuum Ccumyayii, 3po3ymMinum aopecamy i 0asamu amopy MONCIUBICIb O00CAeMU Memu
i ukonamu ecmemuuny QyHKyito, sapaou axoi 6in Oye cmeopenuil. I106HUL NOPIBHATLHUL AHALIZ MEKCMY
opueinanry ma nepexniaody Ha JeKCUYHOMY PIBHI € Hegi0 EMHOI YACUHOI0 Npoyecy pedacy8ants nepexiaoy.
Ilpoyec peoazysanns ne mae uwimrux medic i Modxce 8i0Oysamucs Ha 06yO0b-sKOMY emani nepexiadaybKo2o
npoyecy ma Mae Ha Mami NOKpawumu nepexiao.

Knrwuogi cnosa: xyoodcuiii nepexiad, Xyo00odiucHi mekcmu, peoazy8anHs, NOMUIKY, NepeKiaoayl.
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